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As I never saw my father or my mother, and never saw any likeness of either of them..., 
my first fancies regarding what they were like, were unreasonably derived from their 
tombstones. The shape of the letters on my father’s, gave me an odd idea that he was 
a square, stout, dark man, with curly black hair. From the character and turn of the 
inscription, “Also Georgiana Wife of the Above,” I drew a childish conclusion that my 













The tombstones recorded that Phillip Pirrip, late of this parish, was dead and 
buried, and also Georgiana, wife of the above. But my childish construction even 
of their simple meaning was not very correct, for I read ‘Wife of the Above’ as a 
complimentary reference to my father’s explanation to a better world: and if any of 






















“He calls the knaves, Jacks, this boy!” said Estella with disdain, before our first game 
was out. “And what coarse hands he has. And what thick boots.”
I had never thought of being ashamed of my hands before; but I began to consider 
them a very indifferent pair. Her contempt was so strong, that it became infectious, and 
















































He touched one of the bottles without looking at it or speaking, as I made him some 






leaned back in his chair with the long draggled end of his neckerchief between his teeth – 
evidently forgotten – made my hand very diff icult to master. When at last I put the glass 




















































‘Are you in much pain to-day, Magwitch?’
‘I don’t complain of none, dear boy.’
‘You never do complain.’
Mindful, then, of what we had lately read together, I thought of the two men who went 
up into the Temple to pray; and I knew there were no better words that I could say 





























































‘Daisy ［David］, I wish to God I had had a judicious father these last twenty years! 
You know my mother has always doted on me and spoilt me. I wish with all my soul I 



























‘Sir, will you come over yonder?’
The old remembrance that had been recalled to me, was in his look, and I asked him:
‘Has a body come ashore?’
‘Yes.’
‘Do I know him?’
He answered nothing. But he led me to the shore.... I saw him ［Steerforth］ lying with 





























































































Andrews, Malcolm. Charles Dickens and His Performing Selves. Oxford UP, 2006.
Brooks, Peter. Reading for the Plot: Design and Intention in Narrative. Clarendon P, 1984.
Collins, Phillip. Charles Dickens, The Public Readings. Clarendon P, 1975.
Dickens, Charles. David Copperfield. 1849-50. Penguin, 1996.
──. Great Expectations. 1860-61. Penguin, 1996.
──. The Letters of Charles Dickens. 12 vols, edited by, Graham Storey and Kathleen Tillotson. 
Clarendon P, 1995. 
Dolby, George. Charles Dickens as I Knew Him. 1885. Forgotten Books, 2012.
Forster, John. The Life of Charles Dickens. 1874. vol. 3 Cambridge UP, 2011.
Jordan, John O. “The Social Sub-text of David Copperfield.” Dickens Studies Annual, vol. 14, 1983, 
pp. 61-92.
Zemka, Sue. “Chronometrics of Love and Money in Great Expectations.” Dickens Studies Annual, vol. 





Dickens and Two Scripts for Public Readings
─Great Expectations and David Copperfield ─
SUGITA Takayoshi
Although Charles Dickens wrote many famous novels such as The Pickwick 
Papers, Oliver Twist and A Tale of Two Cities, he was also obsessed with public 
readings. He performed a total of 471 readings during 12 years, from 1858 to 
1870, just before his death. This essay focuses on the differences between the 
original novels and the scripts for public readings, discussing two novels, David 
Copperfield and Great Expectations, which are both narrated by the protagonists, a 
method Dickens seldom used. Compared to the novels, the scripts usually omit a 
number of elements, to simplify the plots, and to enable the audience to hear and 
comprehend the reading better. 
Thus, because Estella and Biddy, the two female characters, deeply related 
to the snobbery of Pip, are left out from the Great Expectations reading script, 
the narrator does not explain his desire to become a gentleman clearly. In 
addition, the omission of the narrative part also makes it difficult to express the 
terror, astonishment and disappointment felt by Pip when he meets Magwitch 
again. On the other hand, the dialogues between Pip and Magwitch, which are 
retained, could portray the figure of a triumphant Magwitch. Therefore, instead 
of Pip, Magwitch almost seems to be the protagonist in the reading script.
In David Copperf ield, to shorten the novel, Dickens sometimes fails to 
connect each chapter clearly and show the characterization of each person, 
especially for Steerforth, who is one of the main characters in the reading script; 
however, this method enhances the dramatic effect of each scene. 
Therefore, we can argue that the comparison of the two reading scripts, 
David Copperf ield and Great Expectations, facilitates a discussion on the 
characteristics of Dickens’ first-person narrative novels.
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